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Pr e f a c e

I.

The last thirty years have seen an enormous revision of the U.S. literary canon as
it has expanded to include more works by women, working class people, and people
of color. The kind of American literature survey course that many of the editors of this
volume experienced as undergraduates (yes Emily Dickinson, maybe Anne Bradstreet,
maybe Langston Hughes, no women of color writers) is, happily, a thing of the past
(though perhaps unevenly so). The institutional success of that curricular transforma-
tion was perhaps best embodied in the publication of the now premier anthology of
U.S. writing, The Heath Anthology of American Literature, which debuted in 1989 and has
since set the standard for inclusiveness. Its reconstruction of the U.S. literary landscape
with each succeeding edition both enlarges and destabilizes that landscape, helping stu-
dents to see how fraught its major categories, “American” and “Literature,” truly are. 

What need is there, then, for the anthology you hold in your hands? What is still
to be gained by considering U.S. women’s writing as a separate tradition, apart from
men’s writing, given the increased representation of women? Part of the answer to that
question lies in the fact that for the better part of the twentieth century, women writ-
ers were burdened by the repression of a women’s tradition of writing. While there
was an extraordinary amount of women’s writing in the nineteenth century, most of
that writing was either forgotten or dismissed as trivial (local, sentimental, domestic)
by the emergent profession of American literary study. In the absence of that tradition,
most women writing in the first several decades of the twentieth century experienced
the category of “woman writer” itself as contradictory, and many women writers have
felt compelled to take a position for or against themselves as women, whether it is to
reject that categorization, as Laura (Riding) Jackson did, or to embrace it, as Amy
Lowell did. From the vantage point of those of us writing and studying now, the his-
tory of American women’s writing might appear to be an unbroken conversation
stretching across generations and centuries. But that is to a great extent an illusion
produced by the very success of women writers and feminist scholars in recovering,
reconstructing, and joining in conversation with the lost voices of earlier women writ -
ers, a process we can see occurring up through the 1970s and 1980s in the works of
such writers as Adrienne Rich and Alice Walker.

Apart from the historical significance of gender as a defining condition of women’s
writing, it is also the case that gender persists as an important axis of social and polit-
ical identity, and thus remains a crucial lens through which to view cultural produc-
tion. This is not to suggest, of course, that all women experience their gender in the
same way. Indeed, it is to suggest quite the opposite: One of the reasons to assemble
a women’s tradition is to show precisely how complicated the category “women” is, a



complexity which might be obscured in a non-gender-based anthology. While in the
past few decades there have been many anthologies of U.S. women’s writing pub-
lished, those have been largely devoted to specific genres, themes, periods, or identity-
based traditions. These anthologies have been and continue to be crucial in con-
structing and reconstructing important subfields in American literary study. However,
we believe that it is also important to place these women’s traditions side by side (by
side by side). It is only when we place women writers in dialog with each other that
we come to see how race, class, sexuality, ability, and other social determinants unset-
tle our thinking about what it means to be a woman or a woman writer. Women expe-
rience gender differently in relation to their cultural and social locations, and the
nuances of those are rendered more apparent in a comprehensive anthology.

In keeping with Aunt Lute Books’ founding mission, the works of women of color
writers are squarely at the center of our vision of U.S. women’s writing. That decision
allows us to forward many of the primary issues these writers take up as crucial issues
for the U.S. in the twentieth century—race, “race,” racism, and racialization; differ-
ence, multiplicity, culture, and “culture;” diaspora, migration, immigration, and emi-
gration; translation, code-switching, dialect, and creole. Additionally, it has allowed us
to situate histories of oppression and resistance, violence and internalization, achieve-
ment and celebration, and heroism and collaboration at the center of U.S. history. Of
course, other issues conventionally understood as “women’s issues” (pregnancy and
childbirth, domestic violence, marriage, romantic love, families, work, education, writ-
ing), also sit at the center of work by women of color, just as they do for white women.
And issues not conventionally understood as “women’s issues” (war, economics, med-
icine, labor, to name a few) are also at stake in works by women writers of all back-
grounds. In making our selections, we have sought to convey to readers the amazing
breadth and variety of women’s contributions to the critical conversations of the
twentieth century.

In addition to forwarding women writers of color, we have also included such little
read white women writers as Edna Ferber, Dorothy Canfield Fisher, Fannie Hurst, and
Zona Gale. Ferber and Hurst in particular were widely read and wildly popular writ-
ers, each lauded in her time as the most popular woman writer in America. One of our
surprises in compiling this volume is how quickly (some) women writers have disap-
peared from critical conversations, even after the pervasive sexism of the earlier twen-
tieth century has dissipated to some extent. 

As with Volume I, we have been particularly interested in tracking the ways in
which women writers “enter the conversation,” which is often not by way of traditional
literary genres. Thus we have included some samples of journalism, autobiography,
and essay. We have also included a thread of music—from blues lyrics to protest songs
to opera libretti. Blues, of course, are an important part of the poetics of Black
women’s literary tradition, and a significant resource from which contemporary
African-American women writers draw. Like the blues, protest songs and women’s
folk music have often provided women with access to a public voice in a way that the
institution of literature has not. And, given the rootedness of those genres in perform-
ance, they represent a form of women’s writing that transcends the limits of literacy.
Finally, it can be difficult to draw a bright line in contemporary practice between
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poetry, spoken word, and lyrics, and so we felt it important to include a strong offer-
ing of the more performative genres. In choosing opera libretti to represent two of the
major writers of the twentieth century—Gertrude Stein and Toni Morrison—we mean
to emphasize how important performance is and has been to the tradition of women’s
writing in the U.S. 

Another line that can be difficult to draw is that between periods. All periodization
of writers is arbitrary—Charlotte Perkins Gilman could have appeared in either vol-
ume, for example, and several of the turn-of-the-century poets from Volume I might
have been in this volume along with Ella Wheeler Wilcox. Gilman’s “The Yellow
Wall-Paper,” we felt, resonated better with the concerns raised by writers in Volume I;
those turn-of-the-century poets helped pave the way for the discovery of Emily
Dickinson, and so we wanted the majority of them to be in her volume. This general
problem in literary scholarship is exacerbated in the women’s tradition(s), not least
because some women writers simply outlive their period designations. Thus, for exam-
ple, Kay Boyle and Dorothy West—Modernist and Harlem Renaissance writers,
respectively—wrote and published long after their movements or moments had ended.
Literary history, it turns out, is messy, and its messiness is perhaps most obvious at the
volume break.

This, then, is our vision of twentieth century U.S. women’s writing: multicultural,
multi-ethnic, multi-genre, transnation, transsex, sometimes in translation, the well
known and the obscure, the fallen-out-of-favor and the Nobel Laureate. Once again,
as we did in Volume I, we’ve omitted excerpts from novels, making room, we believe,
for the most diverse collection of U.S. women’s literary work ever assembled. We hope
students, teachers, and scholars can find here—as we did—new works, new writers,
new conversations, and new questions.

v v v

No t e o n Te x t s a n d D a t e s

Nearly every text in this volume has been previously published in some form. Where
possible, we used the earliest published version of each text to assure greatest accuracy.
Where there were obvious typographical errors, we corrected them silently (and, when
possible, in consultation with the authors). We did not, however, “correct” archaic
usage, spellings, or punctuation. The dates for fiction, non-fiction prose, and drama are
the dates of first publication. The dates for poetry reflect the poem’s first publication
in a collection. Where there is a substantial difference between the time a text was writ-
ten and the time it was published, we have noted that gap in the annotations. We wel-
come any corrections or additional information about dates and versions that readers
wish to supply.
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c o n t e n t s

v Ac k n ow l e d g m e n t s
x x i x Pre f a c e

1 Ella Wheeler Wilcox 1 8 5 0 - 1 9 1 9

1 Solitude  
2 C o m m u n i s m
3 Woman 

3 Fannie Barrier Williams 1 8 5 5 - 1 9 4 4

4 A Northern Negro’s Au t o b i o gr a p hy

1 1 Jane Addams 1 8 6 0 - 1 9 3 5

1 1 Patriotism and Pacifists in Wa r t i m e

2 0 Edith Wharton 1 8 6 2 - 1 9 3 7

2 1 The Other Two

3 3 Sui Sin Far (Edith Eaton) 1 8 6 5 - 1 9 1 4

3 4 The Americanizing of Pau Ts u

4 1 M a ry Hunter Austin 1 8 6 8 - 1 9 3 4

4 1 The Man Who Was Loved by Wo m e n

4 3 Emma Goldman 1 8 6 9 - 1 9 4 0

4 4 Was My Life Worth Living?

5 0 Willa Cather 1 8 7 3 - 1 9 4 7

5 1 To m my, the Unsentimental

5 6 Lola Ridge 1 8 7 3 - 1 9 4 1

5 7 L u l l a by
5 7 Emma Goldman
5 8 A my Lowe l l

5 8 Zona Gale 1 8 7 4 - 1 9 3 8

5 8 The Pro d i gal Guest

6 2 Amy Lowell 1 8 7 4 - 1 9 2 5

6 2 Pa t t e r n s
6 5 Madonna of the Evening Fl owe r s
6 5 The Sisters 

7 0 G e rt rude Stein 1 8 7 4 - 1 9 4 6

7 0 The Mother of Us Al l

9 7 Wi n n i f red Eaton (Onoto Watanna) 1 8 7 5 - 1 9 5 4

9 8 f rom M e
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1 0 8 Sarah N. Cleghorn 1 8 7 6 - 1 9 5 9

1 0 8 The Golf Links Lie So Near the Mill
1 0 8 Comrade Jesus
1 0 9 Jane Ad d a m s

1 0 9 Susan Glaspell 1 8 7 6 - 1 9 4 8

1 1 0 Trifles 

1 1 9 Zitkala-Sá (Gert rude Simmons Bonin) 1 8 7 6 - 1 9 3 8

1 1 9 The School Days of an Indian Girl

1 2 9 Adeline F. Ries n . d .

1 2 9 M a m my: A Story

1 3 1 Luisa Capetillo 1 8 7 9 - 1 9 2 2

1 3 1 H ow Poor Women Prostitute Themselves 

1 3 3 D o rothy Canfield Fisher 1 8 7 9 - 1 9 5 8

1 3 3 The Biologist and His Son

1 3 8 M a rg a ret Sanger 1 8 7 9 - 1 9 6 6

1 3 8 The Pre vention of Conception
1 3 9 To Comrades and Fr i e n d s
1 4 0 W hy the Woman Re be l ?

1 4 1 Angelina Weld Grimké 1 8 8 0 - 1 9 5 8

1 4 1 The Black Finger 
1 4 2 A Mona Lisa
1 4 2 Te n e b r i s

1 4 3 G e o rgia Douglas Johnson c a . 1 8 8 0 - 1 9 6 6

1 4 3 The Heart of a Wo m a n
1 4 3 Common Dust
1 4 4 M o t h e r h o o d

1 4 4 Helen Keller 1 8 8 0 - 1 9 6 8

1 4 5 Blind Leaders

1 5 2 Jessie Redmon Fauset 1 8 8 2 - 1 9 6 1

1 5 3 The Sleeper Wa k e s

1 7 1 Mina Loy 1 8 8 2 - 1 9 6 6

1 7 2 Parturition 
1 7 5 T h ree Moments in Pa r i s
1 7 7 Gertrude Stein

1 7 8 Anne Spencer 1 8 8 2 - 1 9 7 5

1 7 8 B e f o re the Feast at Shushan
1 7 9 At the Carnival
1 8 0 White Things
1 8 1 L a d y, Lady
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1 8 1 Eleanor Roosevelt 1 8 8 4 - 1 9 6 2

1 8 2 A Challenge to American Sportsmanship
1 8 5 Freedom: Promise or Fa c t
1 8 6 The Atomic Bomb

1 8 7 Sara Teasdale 1 8 8 4 - 1 9 3 3

1 8 7 A Song to Eleonora Duse in “Francesca da Rimini”
1 8 8 I Shall Not Care
1 8 8 New Year’s Daw n—B ro a d w ay

1 8 9 Edna Ferber 1 8 8 5 - 1 9 6 8

1 8 9 Sisters Under Their Skin

1 9 9 Alice Gerstenberg 1 8 8 5 - 1 9 7 2

1 9 9 O ve r t o n e s

2 0 8 Jovita Idar 1 8 8 5 - 1 9 4 6

2 0 8 We Should Wo r k

2 0 9 M o u rning Dove (Christine Quintasket) 1 8 8 5 ? - 1 9 3 6

2 1 0 f rom C oyote Stories

2 1 2 Elinor Wylie 1 8 8 5 - 1 9 2 8

2 1 3 Let No Charitable Hope
2 1 3 Portrait in Black Paint, with a Very Sparing Use of Whitewash

2 1 6 Anzia Yezierska c a . 1 8 8 5 - 1 9 7 0

2 1 6 America and I

2 2 3 H.D. (Hilda Doolittle) 1 8 8 6 - 1 9 6 1

2 2 4 O re a d
2 2 4 S h e l t e red Gard e n
2 2 6 Fragment Fo r t y
2 2 8 H e l e n
2 2 8 S i gi l

2 3 2 G e rt rude “Ma” Rainey 1 8 8 6 - 1 9 3 9

2 3 2 Cell Bound Blues
2 3 2 Ma Rainey’s Black Bottom
2 3 3 Prove It on Me Blues

2 3 4 María Luisa Garza 1 8 8 7 - 1 9 9 0

2 3 4 The Intelligent Wo m a n

2 3 5 Marianne Moore 1 8 8 7 - 1 9 7 2

2 3 6 The Fi s h
2 3 7 M a r r i a g e
2 4 4 Roses Only

2 4 4 Fannie Hurst 1 8 8 9 - 1 9 6 8

2 4 5 T. B .
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2 6 4 Katherine Anne Porter 1 8 9 0 - 1 9 8 0

2 6 4 The Dow nw a rd Path to Wi s d o m

2 7 6 Fradel Schtok 1 8 9 0 - c a . 1 9 3 0

2 7 7 The Ve i l

2 7 9 Zora Neale Hurston 1 8 9 1 - 1 9 6 0

2 8 0 Black Death

2 8 4 Nella Larsen 1 8 9 1 - 1 9 6 3

2 8 4 Fre e d o m

2 8 7 Djuna Barn e s 1 8 9 2 - 1 9 8 2

2 8 7 A Night Among the Horses

2 9 1 Edna St. Vincent Millay 1 8 9 2 - 1 9 5 0

2 9 1 x l i
2 9 2 x l i i
2 9 2 Dirge without Music 
2 9 3 x x v i
2 9 3 A p o s t rophe to Man
2 9 3 c x x v i i i
2 9 4 An Ancient Gesture

2 9 4 Bessie Smith c a . 1 8 9 2 - 1 9 3 7

2 9 5 B a c k -Water Blues
2 9 5 Please Help Me Get Him Off My Mind
2 9 6 Poor Man’s Blues

2 9 6 D o rothy Parker 1 8 9 3 - 1 9 6 7

2 9 7 The Far-Sighted Muse
2 9 7 R é s u m é
2 9 8 Pe n e l o p e
2 9 8 The Wa l t z

3 0 1 Genevieve Ta g g a rd 1 8 9 4 - 1 9 4 8

3 0 1 With Child
3 0 2 Interior 
3 0 2 D e m e t e r

3 0 3 Ida Cox 1 8 9 6 - 1 9 6 7

3 0 3 Blues Ain’t Nothin’ But
3 0 4 Wild Women Don’t Have the Blues
3 0 4 H ow Can I Miss You When I’ve Got Dead Ai m ?

3 0 5 Dawn Powell 1 8 9 6 - 1 9 6 5

3 0 5 The Elopers

3 1 0 Louise Bogan 1 8 9 7 - 1 9 7 0

3 1 0 Wo m e n
3 1 1 C a s s a n d r a



3 1 1 Marita Bonner 1 8 9 8 - 1 9 7 1

3 1 2 One Boy’s Story 

3 2 1 Elsa Gidlow 1 8 9 8 - 1 9 8 6

3 2 1 For the Goddess Too Well Kn ow n
3 2 2 I nvocation to Sappho
3 2 3 You Say

3 2 3 May Miller 1 8 9 9 - 1 9 9 5

3 2 4 Stragglers in the Dust

3 3 0 F l o rence Reece 1 9 0 0 - 1 9 8 6

3 3 1 Which Side Are You On?

3 3 2 Malvina Reynolds 1 9 0 0 - 1 9 7 8

3 3 2 We Don’t Need the Men 
3 3 3 Little Box e s

3 3 4 Laura (Riding) Jackson 1 9 0 1 - 1 9 9 1

3 3 5 Chloe Or…
3 3 5 The Ti g e r

3 3 8 Gwendolyn Bennett 1 9 0 2 - 1 9 8 1

3 3 8 H e r i t a g e
3 3 9 To a Dark Girl
3 3 9 S e c re t

3 4 0 Kay Boyle 1 9 0 2 - 1 9 9 2

3 4 0 Winter Night

3 4 7 Anaïs Nin 1 9 0 3 - 1 9 7 7

3 4 8 H e j d a

3 5 3 Ayn Rand 1 9 0 5 - 1 9 9 2

3 5 3 The Man-Haters 
3 5 5 “ T h rough Your Most Grievous Fa u l t ”
3 5 7 The Secular Meaning of Christmas

3 5 8 Lillian Hellman 1 9 0 6 - 1 9 8 4

3 5 8 from S c o u n d rel Ti m e

3 6 6 Ruth Rubin 1 9 0 6 - 2 0 0 0

3 6 6 The Ballad of the Triangle Fi re

3 6 7 Luisa Moreno 1 9 0 7 - 1 9 9 2

3 6 7 C a r avans of Sorrow: Noncitizen Americans of the Southwe s t

3 7 1 D o rothy We s t 1 9 0 7 ? - 1 9 9 8

3 7 1 The Ty p e w r i t e r

3 7 6 H a rriette Simpson Arnow 1 9 0 8 - 1 9 8 6

3 7 7 B l e s s e d—B l e s s e d
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3 8 4 M a rtha Gellhorn 1 9 0 8 - 1 9 9 8

3 8 4 Miami-New Yo r k

3 9 6 Ann Petry 1 9 0 8 - 1 9 9 7

3 9 6 Like a Winding Sheet

4 0 3 Eudora Welty 1 9 0 9 - 2 0 0 1

4 0 3 W h e re Is the Voice Coming Fro m ?

4 0 7 Blume Lempel 1 9 1 0 - 1 9 9 9

4 0 7 C o r re s p o n d e n t s

4 1 0 Ling-ai (Gladys) Li c a . 1 9 1 0 -

4 1 0 The Submission of Rose Moy

4 1 6 Elizabeth Bishop 1 9 1 1 - 1 9 7 9

4 1 7 The Fi s h
4 1 8 I nvitation to Miss Marianne Moore
4 2 0 In the Waiting Ro o m
4 2 2 One Art

4 2 3 M a ry McCarthy 1 9 1 2 - 1 9 8 9

4 2 3 Mlle. Gulliver en Amérique

4 2 7 Tillie Olsen 1 9 1 2 - 2 0 0 7

4 2 7 I Stand Here Iro n i n g

4 3 3 May Sart o n 1 9 1 2 - 1 9 9 5

4 3 3 In Time Like Air 
4 3 4 All Day I Was with Trees 
4 3 4 from I Knew a Ph o e n i x

4 3 8 Muriel Rukeyser 1 9 1 3 - 1 9 8 0

4 3 8 The Poem As Mask 
4 3 9 D e s p i s a l s
4 3 9 Flying to Hanoi
4 3 9 Not to Be Printed, Not to Be Said, Not to Be Thought

4 4 0 Julia de Burgos 1 9 1 4 - 1 9 5 3

4 4 0 To Julia de Burgos 
4 4 1 Canto to Martí 
4 4 3 The Voice of the Dead
4 4 5 Fa re well in We l f a re Island
4 4 6 Poem for My Death

4 4 7 Ruth Stone 1 9 1 5 -

4 4 7 To p o gr a p hy
4 4 8 The Ro o m
4 4 8 So Be It
4 4 9 Wo rd s
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4 5 0 M a rg a ret Walker 1 9 1 5 - 1 9 9 8

4 5 0 For My Pe o p l e

4 5 2 “Jo Allyn”

4 5 2 The Eleventh Hour

4 5 7 Shirley Jackson 1 9 1 6 - 1 9 6 5

4 5 7 The Fr i e n d s

4 6 3 Toyo Suyemoto 1 9 1 6 - 2 0 0 3

4 6 4 In To p a z
4 6 4 S e a g u l l s
4 6 5 Ev a c u e e s
4 6 5 Re t ro s p e c t

4 6 6 Gwendolyn Bro o k s 1 9 1 7 - 2 0 0 0

4 6 6 G ay Chaps at the Bar
4 7 0 the mother  
4 7 1 A Bronzeville Mother Loiters in Mississippi. Meanwhile, a Mississippi

Mother Burns Bacon.
4 7 4 The Last Quatrain of the Ballad of Emmett Ti l l

4 7 5 Carson McCullers 1 9 1 7 - 1 9 6 7

4 7 5 Like That

4 8 1 Monica Itoi Sone 1 9 1 9 -

4 8 2 from Nisei Daughter

4 9 2 May Swenson 1 9 1 9 - 1 9 8 9

4 9 2 The Centaur
4 9 4 Wo m e n

` 4 9 4 Alice Childress 1 9 2 0 - 1 9 9 4

4 9 5 Like One of the Fa m i l y
4 9 6 “The Pocket Book Game” 
4 9 7 The A B C’s of Life and Learning

4 9 8 Amy Clampitt 1 9 2 0 - 1 9 9 4

4 9 8 Good Fr i d ay
4 9 9 Beach Glass

5 0 1 Barbara Guest 1 9 2 0 - 2 0 0 6

5 0 1 The Po e t e s s
5 0 2 N o i s e t o n e
5 0 2 Sound and Structure

5 0 2 Patricia Highsmith 1 9 2 1 - 1 9 9 5

5 0 3 The Fully Licensed Whore, or, the Wi f e

5 0 5 Hisaye Yamamoto 1 9 2 1 -

5 0 6 Et Ego in America VIXI
5 0 6 S e venteen Sy l l a b l e s
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5 1 5 Grace Paley 1 9 2 2 - 2 0 0 7

5 1 5 A Conversation with My Fa t h e r

5 1 9 Jean Ritchie 1 9 2 2 -

5 1 9 The L and N Don’t Stop Here Any m o re 
5 2 0 Black Wa t e r s

5 2 1 Jade Snow Wong 1 9 2 2 - 2 0 0 6

5 2 1 from Fifth Chinese Daughter

5 3 1 Denise Levertov 1 9 2 3 - 1 9 9 7

5 3 1 O Taste and See
5 3 1 Song for Ishtar
5 3 2 What We re They Like?

5 3 3 Mitsuye Yamada 1 9 2 3 -

5 3 3 C i n c i n n a t i
5 3 4 The Night Before Good-Bye
5 3 5 Thirty Years Under
5 3 5 I nvisibility Is an Unnatural Disaster

5 4 0 Etel Adnan 1 9 2 5 -

5 4 0 from Of Cities and Women (Letters to Faw w a z )

5 4 8 C a rolyn Kizer 1 9 2 5 -

5 4 8 The Suburbans

5 5 0 Maxine Kumin 1 9 2 5 -

5 5 0 Pu r gatory 
5 5 0 After Love

5 5 1 F l a n n e ry O’Connor 1 9 2 5 - 1 9 6 4

5 5 1 Re ve l a t i o n

5 6 5 Christine Jorgensen 1 9 2 6 - 1 9 8 9

5 6 6 from Christine Jorgensen: A Personal Au t o b i o gr a p hy

5 6 8 Anne Sexton 1 9 2 8 - 1 9 7 4

5 6 8 H o u s e w i f e
5 6 8 Wanting to Die
5 6 9 In Celebration of My Uterus
5 7 1 Ru m p e l s t i l t s k i n
5 7 4 After Au s c hw i t z

5 7 5 Ursula K. Le Guin 1 9 2 9 -

5 7 5 E t h e r, OR

5 9 1 Paule Marshall 1 9 2 9 -

5 9 2 B ro o k l y n



6 0 5 Adrienne Rich 1 9 2 9 -

6 0 5 Aunt Jennifer’s Ti g e r s
6 0 5 Snapshots of a Daughter-in-law
6 0 9 Pl a n e t a r i u m
6 1 0 O r i gins and History of Consciousness
6 1 2 Fox

6 1 3 L o rraine Vivian Hansberry 1 9 3 0 - 1 9 6 5

6 1 3 The Drinking Gourd

6 4 2 Rosario Morales 1 9 3 0 -

6 4 2 Ending Poem (with Au rora Levins Morales)
6 4 3 I Am the Reasonable One

6 4 5 Toni Morrison 1 9 3 1 -

6 4 5 M a r ga ret Garner

6 6 8 Sylvia Plath 1 9 3 2 - 1 9 6 3

6 6 9 A r i e l
6 6 9 C u t
6 7 0 S t i n g s
6 7 2 Wi n t e r i n g

6 7 3 Nina Simone 1 9 3 3 - 2 0 0 3

6 7 4 Mississippi Goddam 
6 7 6 Four Wo m e n

6 7 7 Susan Sontag 1 9 3 3 - 2 0 0 4

6 7 7 D e b r i e f i n g

6 8 8 R a d i c a l e s b i a n s

6 8 8 The Woman-Identified Wo m a n

6 9 2 Diane di Prima 1 9 3 4 -

6 9 2 Poetics 
6 9 2 D ream: The Loba Re veals Herself
6 9 3 The Loba Ad d resses the Goddess / or The Poet as Priestess Ad d resses the

L o b a -G o d d e s s

6 9 4 Joan Didion 1 9 3 4 -

6 9 5 Notes from a Native Daughter

7 0 2 A u d re Lorde 1 9 3 4 - 1 9 9 2

7 0 3 The Brown Menace, or, Poem to the Survival of Ro a c h e s
7 0 4 To My Daughter The Junkie On A Tr a i n
7 0 5 C o a l
7 0 5 Powe r
7 0 7 Afterimages 
7 1 0 The Transformation of Silence into Language and Ac t i o n

7 1 2 Renée Richards 1 9 3 4 -

7 1 3 f ro m Second Serve
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7 1 6 Sonia Sanchez 1 9 3 4 -

7 1 6 H o m e c o m i n g
7 1 7 L ove Song No. 3
7 2 0 “Just Don’t Never Give Up on Love ”

7 2 2 Nellie Wo n g 1 9 3 4 -

7 2 2 D reams in Harrison Railroad Pa r k
7 2 3 From a Heart of Rice Straw

7 2 5 M a ry Oliver 1 9 3 5 -

7 2 5 R a g e
7 2 6 Wild Geese

7 2 6 Peggy Seeger 1 9 3 5 -

7 2 7 I’m Gonna Be an Engi n e e r

7 2 9 Lucille Clifton 1 9 3 6 -

7 3 0 homage to my hips
7 3 0 homage to my hair
7 3 0 shapeshifter poems

7 3 1 June Jord a n 1 9 3 6 - 2 0 0 2

7 3 2 If You Saw a Negro Lady
7 3 3 Poem About My Rights
7 3 6 Poem Because the 1996 U.S. Poet Laureate Told the San Fra n c i s c o C h ro n i c l e

T h e re Are “Obvious” Po e t s—All of Them White—and Then There Are
“ Re p re s e n t a t i ve” Po e t s—None of Them White

7 3 9 M a rge Piercy 1 9 3 6 -

7 4 0 The Long Death 
7 4 1 Poetry Festival Love r

7 4 2 Estela Portillo Trambley 1 9 3 6 - 1 9 9 9

7 4 2 La Jonfontay n

7 5 0 Kathleen Fraser 1 9 3 7 -

7 5 1 this. notes. new ye a r.
7 5 3 Medusa’s hair was snakes. Was thought, split inw a rd .

7 5 4 Susan Howe 1937- 

7 5 4 T h e re Are Not Leaves Enough to Crown to Cover to Crown to Cove r

7 5 7 Diane Wakoski 1 9 3 7 -

7 5 7 From a Girl in a Mental Institution
7 5 9 Human History: Its Documents

7 6 0 L o u rdes Casal 1 9 3 8 - 1 9 8 1

7 6 1 A r m a n d o
7 6 2 For Ana Ve l d f o rd 
7 6 3 From Yeats 
7 6 4 That Tenacious One
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7 6 5 Rosario Ferré 1 9 3 8 -

7 6 5 Sleeping Beauty

7 8 2 Nicholasa Mohr 1 9 3 8 -

7 8 2 In Another Place in a Different Era

7 9 2 Joyce Carol Oates 1 9 3 8 -

7 9 3 6 : 27 P. M .

8 0 2 Luisa Valenzuela 1 9 3 8 -

8 0 2 I’m Your Horse in the Night

8 0 5 Paula Gunn Allen 1 9 3 9 -

8 0 5 Some Like Indians Endure
8 0 8 The One Who Skins Cats

8 1 2 Toni Cade Bambara 1 9 3 9 - 1 9 9 5

8 1 3 Going Critical

8 2 2 Angela de Hoyos 1 9 4 0 -

8 2 3 When Conventional Methods Fa i l

8 2 3 Judy Grahn 1 9 4 0 -

8 2 4 The Common Wo m a n
8 2 8 Helen you always we re/the factory

8 3 7 Maxine Hong Kingston 1 9 4 0 -

8 3 8 No Name Wo m a n

8 4 6 Bharati Mukherjee 1 9 4 0 -

8 4 6 A Wife’s Story

8 5 5 Ina Cumpiano 1941-   

8 5 6 Yo, La Malinche

8 6 2 Diane Glancy 1 9 4 1 -

8 6 2 The Woman Who Was a Red Deer Dressed for the Deer Dance

8 7 0 I rena Klepfisz 1 9 4 1 -

8 7 0 Work Sonnets
8 7 7 Fradel Schtok

8 7 8 B u ffy Sainte-Marie 1 9 4 1 -

8 7 8 The Universal Soldier 
8 7 9 Bury My Heart At Wounded Kn e e

8 8 1 Gloria Anzaldúa 1 9 4 2 - 2 0 0 4

8 8 1 A Sea of Cabbages 
8 8 2 Cihuatlyotl, Woman Al o n e
8 8 3 H ow to Tame a Wild To n g u e
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8 9 2 Marilyn Hacker 1 9 4 2 -

8 9 2 Ballad of Ladies Lost and Fo u n d

8 9 4 Janice Mirikitani 1 9 4 2 -

8 9 5 We, the Dangero u s
8 9 6 B reaking Silence

8 9 9 Pat Mora 1 9 4 2 -

8 9 9 Pl o t
8 9 9 H a n d s

9 0 3 S h a ron Olds 1 9 4 2 -

9 0 3 What if God
9 0 4 Japanese-American Farmhouse, California, 1942
9 0 4 Mrs. Kr i k o r i a n

9 0 6 B e rnice Johnson Reagon 1 9 4 2 -

9 0 6 I Be Your Wa t e r
9 0 7 G reed 

9 0 9 Nikki Giovanni 1 9 4 3 -

9 0 9 N i k k i - Rosa 
9 1 0 Seduction 
9 1 0 Ego Tr i p p i n g

9 1 2 Louise Glück 1 9 4 3 -

9 1 2 N e s t
9 1 4 O c t o be r

9 1 8 Susan Griffin 1 9 4 3 -

9 1 9 I Like to Think of Harriet Tu b m a n

9 2 1 D o l o res Prida 1 9 4 3 -

9 2 1 Beautiful Señoritas

9 4 0 Rita Mae Brown 1 9 4 4 -

9 4 1 The New Lost Fe m i n i s t

9 4 2 The Combahee River Collective

9 4 3 A Black Feminist Statement

9 5 0 Pat Parker 1 9 4 4 - 1 9 8 9

9 5 0 WOM A NSL AUGH T ER

9 5 6 Alice Walker 1 9 4 4 -

9 5 7 Eve r yd ay Use

9 6 3 Sherley Anne Williams 1 9 4 4 - 1 9 9 9

9 6 3 A ny Woman’s Blues
9 6 4 Drivin Wheel



9 6 7 Lucha Corpi 1 9 4 5 -

9 6 7 Dark Ro m a n c e
9 6 9 Marina Mother

9 6 9 Melanie Kaye/Kantrowitz 1 9 4 5 -

9 7 0 Hanukkah Stones 
9 7 0 Casablanca Colorized
9 7 1 bad daughters

9 7 3 Gail Tremblay 1 9 4 5 -

9 7 3 After the Inv a s i o n
9 7 4 Hén; Iáh; Tóka’ Nón:Wa .
9 7 5 Indian Singing in 20th Century America
9 7 6 Laughter Bre a k s

9 7 6 Meg Christian 1 9 4 6 -

9 7 6 Ode to a Gym Te a c h e r

9 7 8 C h rystos 1 9 4 6 -

9 7 8 C e re m o ny for Completing a Poetry Re a d i n g
9 7 9 No Public Safety
9 8 0 S avage Eloquence
9 8 1 Wings of a Wild Goose

9 8 3 Michelle Cliff 1 9 4 6 -

9 8 3 C o n t a gious Melancholia

9 8 6 Wanda Coleman 1 9 4 6 -

9 8 6 Wanda Why Aren’t You Dead
9 8 7 I n t r u d e r
9 8 8 Business As Usual

9 8 8 C a rolyn Lei-Lanilau 1 9 4 6 -

9 8 9 The Inner Life of Lani Moo
9 9 1 The Presence of Lite Spam—lingering in my psyche for a long time but

oozing out after the (first) Rodney King ve rd i c t .

9 9 4 Minnie Bruce Pratt 1 9 4 6 -

9 9 4 Crime Against Nature
9 9 9 Pro f i t s

1 0 0 0 Patti Smith 1 9 4 6 -

1 0 0 0 g e o r gia o’keeffe
1 0 0 1 b a be l o g u e

1 0 0 2 Ai 1 9 4 7 -

1 0 0 2 The Cockfighter’s Daughter
1 0 0 5 Fl a s h b a c k

1 0 0 9 Mei-mei Berssenbrugge 1 9 4 7 -

1 0 1 0 The Four Year Old Girl
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1 0 1 3 Octavia Butler 1 9 4 7 - 2 0 0 6

1 0 1 3 B l o o d c h i l d

1 0 2 7 R o b e rta Hill 1 9 4 7 -

1 0 2 7 Leap in the Dark
1 0 2 9 Star Quilt

1 0 3 0 Linda Hogan 1 9 4 7 -

1 0 3 0 Fr i d ay Night
1 0 3 1 The Truth Is
1 0 3 2 Wall Songs

1 0 3 4 Luz Maria Umpierre 1 9 4 7 -

1 0 3 4 In Re s p o n s e
1 0 3 5 No Hatchet Job
1 0 3 6 The Statue

1 0 3 7 Sandra María Esteves 1 9 4 8 -

1 0 3 7 A la Mujer Borrinqueña 
1 0 3 8 For South Bro n x
1 0 3 9 Black Notes and “You Do Something to Me”

1 0 4 0 Linda Faigao-Hall 1 9 4 8 -

1 0 4 1 The FeMale Heart (Pusong Babae)

1 0 6 5 Jewelle Gomez 1 9 4 8 -

1 0 6 6 Don’t Explain

1 0 7 3 Wendy Rose 1 9 4 8 -

1 0 7 3 T h ree Thousand Dollar Death Song
1 0 7 4 L o o -Wi t

1 0 7 6 Ntozake Shange 1 9 4 8 -

1 0 7 6 About At l a n t a
1 0 7 8 We Need a God Who Bleeds Now

1 0 7 9 Leslie Marmon Silko 1 9 4 8 -

1 0 7 9 Private Pro p e r t y

1 0 8 5 D o rothy Allison 1 9 4 9 -

1 0 8 5 Don’t Tell Me You Don’t Kn ow

1 0 9 4 Janice Gould 1 9 4 9 -

1 0 9 4 My Fa t h e r
1 0 9 7 The Sixties

1 0 9 9 Jessica Hagedorn 1 9 4 9 -

1 1 0 0 Canto de Nada
1 1 0 1 S o rc e r y
1 1 0 3 Ming the Merc i l e s s
1 1 0 4 The Song of Bullets
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1 1 0 6 Le Ly Hayslip 1 9 4 9 -

1 1 0 7 from When Heaven and Earth Changed Pl a c e s

1 1 3 1 Jamaica Kincaid 1 9 4 9 -

1 1 3 2 from A Small Pl a c e

1 1 3 7 Holly Near 1 9 4 9 -

1 1 3 8 H ay Una Mujer

1 1 3 9 C.D. Wright 1 9 4 9 -

1 1 3 9 The Secret Life of Musical Instruments
1 1 4 0 [Hole of holes] 
1 1 4 0 Dear Pr i s o n e r,

1 1 4 1 Julia Alvarez 1 9 5 0 -

1 1 4 1 H ow I Learned to Swe e p
1 1 4 2 On Not Shoplifting Louise Bogan’s The Blue Estuaries
1 1 4 3 Making Up the Pa s t

1 1 4 5 Frances Chung 1 9 5 0 - 1 9 9 0

1 1 4 6 [Neon lights that warm no one. How long]
1 1 4 6 [ Yo vivo en el barrio chino]
1 1 4 7 Double Ten (10 / 10 day )

1 1 4 7 C a rolyn Forché 1 9 5 0 -

1 1 4 7 The Colonel
1 1 4 8 The Garden Shukkei-en

1 1 4 9 Jorie Graham 1 9 5 0 -

1 1 5 0 The Geese
1 1 5 0 I Was Taught Thre e

1 1 5 1 S a p p h i re 1 9 5 0 -

1 1 5 2 American Dre a m s

1 1 5 7 T h e resa Hak Kyung Cha 1 9 5 1 - 1 9 8 2

1 1 5 8 from D i c t e e

1 1 5 9 Joy Harjo 1 9 5 1 -

1 1 5 9 The Book of My t h s
1 1 6 0 For Anna Mae Pictou Aquash, Whose Spirit Is Present Here and in the

Dappled Stars (for we re m e m ber the story and must tell it again so we all
m ay live )

1 1 6 1 Re c o n c i l i a t i o n

1 1 6 2 LeAnne Howe 1 9 5 1 -

1 1 6 3 Choctalking on Other Re a l i t i e s

1 1 7 1 Kate Rushin 1 9 5 1 -

1 1 7 1 The Black Back-Ups
1 1 7 4 The Ti red Poem: Last Letter from a Typical Unemployed Black

Professional Wo m a n
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1 1 7 8 Judith Ortiz Cofer 1 9 5 2 -

1 1 7 8 E x i l e
1 1 7 9 So Much for Mañana
1 1 7 9 The Latin Deli

1 1 8 0 Rita Dove 1 9 5 2 -

1 1 8 1 Pa r s l e y
1 1 8 2 D u s t i n g
1 1 8 3 C a n a r y

1 1 8 4 bell hooks 1 9 5 2 -

1 1 8 4 f ro m Bone Black

1 1 8 9 C h e rríe Moraga 1 9 5 2 -

1 1 8 9 La Güera

1 1 9 5 Naomi Shihab Nye 1 9 5 2 -

1 1 9 5 The Wo rds Under the Wo rd s
1 1 9 6 Making a Fi s t
1 1 9 7 A r a b i c
1 1 9 8 For the 500th Dead Palestinian, Ibtisam Bozieh

1 1 9 8 Ana Castillo 1 9 5 3 -

1 1 9 9 1 975 
1 2 0 0 The Antihero

1 2 0 1 Luci Tapahonso 1 9 5 3 -

1 2 0 1 All the Colors of Sunset

1 2 0 5 Elmaz Abinader 1 9 5 4 -

1 2 0 5 Dried Fl owe r s
1 2 0 6 Preparing for Occupation
1 2 0 8 The Vo l c a n o

1 2 0 8 L o rna Dee Cervantes 1 9 5 4 -

1 2 0 9 Para un Re volucionario 
1 2 1 0 Declaration on a Day of Little Inspiration
1 2 1 1 C row

1 2 1 1 Sandra Cisneros 1 9 5 4 -

1 2 1 2 N e ver Marry a Mexican

1 2 2 1 Louise Erdrich 1 9 5 4 -

1 2 2 1 Dear John Way n e
1 2 2 2 Indian Boarding School: The Ru n aw ay s
1 2 2 3 J a c k l i g h t

1 2 2 4 A u rora Levins Morales 1 9 5 4-

1 2 2 4 S u gar Po e m
1 2 2 6 Tita’s Po e m



1 2 2 7 Helena María Viramontes 1 9 5 4 -

1 2 2 7 The Moths

1 2 3 1 Te rry Wo l v e rton 1 9 5 4 -

1 2 3 1 As Vulcan Falls from Heave n
1 2 3 3 Sestina for the End of the Twentieth Century

1 2 3 4 Marjorie Agosín 1 9 5 5 -

1 2 3 4 Fairy Tales and Something More
1 2 3 5 An Apology
1 2 3 6 Once Aga i n

1 2 3 7 Marilyn Mei Ling Chin 1 9 5 5 -

1 2 3 8 A Portrait of the Self As Nation, 1990 - 1 991
1 2 4 2 Blues on Ye l l ow

1 2 4 2 Silvia Curbelo 1 9 5 5 -

1 2 4 2 Janis Joplin
1 2 4 3 B e t ween Language and Desire
1 2 4 4 Tourism in the Late 20th Century

1 2 4 5 Kimiko Hahn 1 9 5 5 -

1 2 4 5 The Hemisphere: Kuchuk Hanem

1 2 5 5 Gish Jen 1 9 5 5 -

1 2 5 5 Who’s Irish?

1 2 6 3 Barbara Kingsolver 1 9 5 5 -

1 2 6 3 W hy I Am a Danger to the Pu b l i c

1 2 7 4 Lesléa Newman 1 9 5 5 -

1 2 7 4 A Letter to Harvey Milk

1 2 8 4 Cathy Song 1 9 5 5 -

1 2 8 5 Blue and White Lines after O’Ke e f f e
1 2 8 9 Pi c t u re Bride

1 2 9 0 Chitra Banerjee Divakaruni 1 9 5 6 -

1 2 9 0 I n d i g o
1 2 9 1 Yuba City School
1 2 9 3 L e aving Yuba City
1 2 9 5 S k i n

1 2 9 6 Achy Obejas 1 9 5 6 -

1 2 9 7 Above All, A Family Man

1 3 1 0 C a rolina Hospital 1 9 5 7 -

1 3 1 0 Fre e d o m

1 3 1 1 Myung Mi Kim 1 9 5 7 -

1 3 1 1 Body As One As History
1 3 1 2 Into Such Assembly
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1 3 1 4 Beatriz Rivera 1 9 5 7 -

1 3 1 4 Pa l o m a

1 3 2 6 Alicia Gaspar de Alba 1 9 5 8 -

1 3 2 6 Bamba Basílica

1 3 2 7 Diana Abu-Jaber 1 9 5 9 -

1 3 2 8 My Elizabe t h

1 3 3 9 Cristina García 1 9 5 9 -

1 3 4 0 Inés in the Kitchen

1 3 4 3 Deborah Miranda 1 9 6 1 -

1 3 4 3 H u n g e r
1 3 4 6 Indian Cartogr a p hy

1 3 4 6 Susan Power 1 9 6 1 -

1 3 4 7 A n gry Fi s h

1 3 5 4 Lois-Ann Yamanaka 1 9 6 1 -

1 3 5 4 Tita: Boy f r i e n d s
1 3 5 7 Tita: Japs
1 3 5 9 Tita: On Fa t

1 3 6 1 Elizabeth Alexander 1 9 6 2 -

1 3 6 1 Early Cinema
1 3 6 2 “The female seer will burn upon this py re ”

1 3 6 3 Ann Pancake 1 9 6 3 -

1 3 6 3 C row Season

1 3 6 8 Suzan-Lori Parks 1 9 6 4 -

1 3 6 8 Pi c k l i n g

1 3 7 2 Mohja Kahf 1 9 6 7 -

1 3 7 2 My Grandmother Washes Her Feet in the Sink of the Bathroom at Sears
1 3 7 3 Af f i r m a t i ve Action Sonnet
1 3 7 4 The Marvelous Wo m e n

1 3 7 6 Jhumpa Lahiri 1 9 6 7 -

1 3 7 6 A Temporary Matter

1 3 8 7 Tracie Morris ? -

1 3 8 7 Writer’s Delight

1 3 8 9 Meshell Ndegeocello 1 9 6 8 -

1 3 9 0 soul on ice
1 3 9 2 dead nigga blvd (pt. 1)

1 3 9 4 Edwidge Danticat 1 9 6 9 -

1 3 9 5 Nineteen Thirty-Seve n
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1 4 0 2 Nathalie Handal 1 9 6 9 -

1 4 0 2 The Sigh
1 4 0 2 West Bank
1 4 0 3 The Wa r r i o r

1 4 0 3 Michelle Tea 1 9 7 1 -

1 4 0 4 Bus Story
1 4 0 5 The Love for a Mother Is a Tough, Tough Love

1 4 0 7 Suheir Hammad 1 9 7 3 -

1 4 0 7 exotic 
1 4 0 8 b roken and be i r u t

1 4 1 0 Alix Olson 1 9 7 5 -

1 4 1 0 Dear Mr. Pre s i d e n t

1 4 1 2 Ishle Yi Park 1 9 7 7 -

1 4 1 2 House of Sharing
1 4 1 4 Queen Min Bi

1 4 1 5 Aimee Phan 1 9 7 7-

1 4 1 5 E m a n c i p a t i o n

1 4 3 1 I n d e x
1 4 4 3 Pe r m i s s i o n s
1 4 5 4 E d i t o r s
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